ANDALUS] MUSAMMAT
SOME EEMARKS ON [T5 STANZAIT
AND METRICAL STRUCTURE

Aceording to (i, Schoeler's recent synthesis.! musapinar is a poetic. compo-
sition in which each of the verses of classical poetry is found split inta sev-
eral segments by means of an independent intermal rhyme lor all non-final
segments {ggyan) dnd 8 common external rhyme for the last segiments
tasindy), thus producing whit is usually labelled as a “stanza™ or “straphe.”
The resulting stanzas are then bound by “sirings™ in the following manmer:
(aaaa, bbba, cocd, nomal with four segments or misarinal marabba®, or
(maana, blibba, cocon, nonna) with five segments or musarmd) plcammas.

The emergence of this new poefical genre is closcly related to the inne-
vative spirit of the Eastern modernis) poers of the “Abbasid ery, as they
began lo experiment with poctic structures diverzing from (he traditionul
classical gayid. Although there are severol samples of sesanmiar anribured
to pre-Islamic poets such as [mru® al-Qays or al-Xunsa®* it seems likely thar
the first appearances of this genre date from the time of Abi Nuwas' or per-
haps a few vears later, thal is 10 say. in the first hall of the ninth century,
Soan after that, this new kind of potiy began {o become widespread in
many arcds of the Arabo-Tslamic world, ameng them al-Andalus, as we will
see later.

O of 1he most inleresting questions regarding suvarmma poetry is Usal
of its probable role as a genelic precursor to two other stanzaic genres
which emerged in al-Andalus, namely the celebrated mewvaisah dand zafal

| am grotelul to my collengues F. Corrlente, for some kind, enlightening observations on
drafl version of this poper, and [ Levey, for cevising my English sryle.

b Eneyedopddie de Pivdens, 2ol e, (189935, vol, WIIL ppe G60-062, s, musame,

* Thie tarm sfmg, which pives rise o the name of 1he senre (s or endowed with
g™y, meand, Detier than “line,” o5 proposed by Schoeler, £0 VI, o660, “swing,™ “giee
dle™ or “cord” as indicared by O Zworjes, Love-sengs from Al-Andoles: History, Steacture
and Meaning of the Khoeeig, (Laiden 19977, pp, 24-25.

! Bee 5. Cfizie’s manual, FLeed! ar-tawdfh, (Alemandrein 1979, pp. 21 and 26 and Schowler,
EL VI pp. 66G0- 1. Modern editions of their divaies, such as Dwan al-Xanud, (Beleul 1983
LDar Baymt Di-tiba®a wan-nake], or Obedn feord BOmey, (Beirut 19800 Dar Sadiry, and others,
do nevt include these compositions heesise af the doubls concerning thelr authenticicy.

! Ta whom some compositions. in the form ol meeaemmay ane attributed, slthongh oot inoan
uncisputed way, See, for example, the secenl editon ol (Beint od: Dar Sadiv), Diwds al-
‘arahl serles, which does not Include any s f=like [T,

£ Roninklijke Brill NV, Leiden, 1999 Towrnal af Arelic Literanive, XXX
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In spite of some divergent and now obsolete theories® modern scholars gen-
erally accept that these celebrated poeticnl genres have as their starting point
the stanzaic structure of (he musammar, subsequently elaborated through the
introduction of new elements—soch as (he development of the common
rhyme, which becames double in the case of the muwaiiah, and the emer-
gence of a prelude or matla®, which remains single in the zqjel and double
in the muwasiah—in addition to other innovatons such as new internal
rhymes, additions, reductions and other stanzaic variations.®

In this article we Intend to cast light on the question of whether musanr-
maf is the origin of musvasiah and zafal, and with this aim in mind we shall
reassess the Tortune, evolurion and soucture of the Andalusi musarmmey,
focusing special atention on two coneréle examples, which exhibit some
noteworthy stanzaic peculiartes, i

The main argoment agains considering waesarrnat the genetic ancestor of
the stanzaic patterns of muweadioh and zajal is the well-known absence of
extant samples of musamnia in the 9th and, ahove all, 10th conturies, the
time of ile emergence and success of popular stanzaic poetry in Al-Andalus,
If it was the structore of mesammen the Andalusi practiioners of this poelry
had in mind, the obvious question is why there are no examples of this early
Py,

While it i true that we have no cixlant samples of Andalusi Arabic musammert
gaing back 1o the 10th century, we should not ipnore wo Importanl con-
siderations. First, that lierary theorists and critics were at that time well
aware of the existence of musarmer, though they did not admil its inclu-
sion in their amhologies until later, when the resistance to considering all
kinds of sianzaic and popular poctry as authentic Arabic literature had been
overcome. The implication of this is that in wctual fact rusanimed Was
known and practiséd in Al-Andalus already in the 10th century. According
to Ibn “Abd Rabbihl {Cordoba. 860-240) in his comprehensive anthology
Aol ged-farried?

* Leaving aside e paricekar ideas of a seholor ke Gargia Gomez, for example in his "La
lirica hispano-irnbe v 3 aparicldn de Ja fivlcn rominice”; in AlAndalus 21 (1956}, pp, 303-
33K, this s e opinicn Beld, amone others: by L "Abbas, Taric al-gdah al-‘andafust, (Beint
1981, 6 el ), 11 CAge apdanwd™ il wa-l-murabife), po 226] 1. Ar-Rikibi, “Nua#'al alonowastahil
wa bunyatihii”, in Poerls Eirdfica, (Madrid 19913 pp. 10-11 {Arabic sectiony and 1.7,
Monroe, “Exiel and Muweiiehe: Hispano-Arnbic poetry and e Bomunce tradition,” in The
fepacy of Musitm Spete, (Leiden 1992), po 215, fn. 48,

" A swted by Gozl, B Cusal, po 21: Schoeler, EJ., p. 661; F Corriente, Poesia dialecial
drafe v romance e Alandaliiy, (Madrid 1998), pp T4-75, Zwartjes; Leve-gonps from A.!-Andfa!u._r.
pp. 28-30: and [, Ferrando in both “Un pogmi estrdfico (musammaf) en las Magdnid
Luzizmivye de gs-Saragusil,” in Extedios de disleciologla. norreafricana yondalied (EDNA], I
(Zatngnsn 1996), pp. 224-226 and Lhe Toriheoming “Dos poemas esirolices (micammdr} en las
Mugamal Luzimiva de as-Suragqusti,” in Meseiaje pditonn a Braniie daged, University of
Crindie,

T Bl Al Amin ep @l (Cairo 1965) VI vals, W, p. 428,
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wer-"iedd wrerlafort fgawdft waeatalatar wea-bdnar Davean heovaan min falimetin
wahidarin, Hwwa l-mogammaso. wa-'idd kdnat Cansafun tald gawdafin
fajma‘uhd qdafivaiun waliidann, oo wfddn il dalila hated tangads
l-gagidaty, fohwwa Fmusammaty. (emphasis mine)

If rhymes are differemt and mixed, and they are now this, now that, of one
word, this is the muodmengs. Bul if the rhymes of the hemistichs are linked
by ane single thyme which |s repeated after that until the poem ends, this
is the mcsamed, (my ranslation)®

IL is thus perfecily reasonable to assume that the renewing trends cuming
fron the East broughe with them new poetical experiments,” among them the
form and structure of musameaat. Soon affer that, Andulosis, now exposed
te all the new Easwern medes, imitated the genre. 11 {s probable that even
the famous lbn *Abd Rabbihi, as well as being familiar with the new stan-
zaic Torms, actually practiced them, although he never dared include {hem
in his anihology.

The second factor 0 consider here is that documentation of musarmas
daes actually exist throughout the 10th century, although not in Arabic, bul
in Mebrew Sephardic poetry, The very person responsible for the Introdue-
tion of Arabic metrics, “aeid, in its adapted version for Hebrew poetry,
Dunai bert Labrat, together with the disciples of Menalem ben Sarug in
their reply, as well as Yehudi ben Seiel, wrote in that first era a number of
poems of the musammai genre, as can be seen in the ovailable editions of
their works." All of them belong to the musammal murabba® putlern, and,
being quite long (108, 50, 98 and 154 strophes), their common thyme
foreibly dappeurs as M/, the most frequent word-ending in Hebrew, The
graphic representation of each strophe provided by the editors is split inlo
twao lines with the following wirangement:

[ ——— — b
R a
c - —
T a
e,

! This frigment is included in & shapter eniitled Bab ol al-"atdrid wa d-dueeih, dedicned
to the sty of metrical varizms and leenses Tonmd in classical Arabic poetry, Tt is importan
ly note hece thint meeramemar i 0ot viewed as “ircegulor” or “deviant,” buer morely a3 o Ao
e varigtion for the armngement of poctical miteril.

Y Pethipe by the snme *Abblis ibn Firnés (d, Cordobn #527) responsible for the innoduetion
of fmeid in Al-Andalus, ) )

MOAL Sdene Badillos (edl), Tebuhdr de Dunaf bea Lobrap; edicidn eritica, traduceion v
aetek (Geanada 19800, MUAL Varela {ed.), Tefubdr do Yehudi ben Sefer; edicicn, waduccion v
camioifario (Granads 19870 and 5. Benavente (ed), Téinhar de lox diveipulon de Meraleen
conera Dugal ben Latay! edicion del teto v teslucoton casteliona (Granada 19563, :
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The metrical system vsed in these poems is an adjustment of the Arabic
‘ariid developed by Dunu ben Labrat. It consisis of treating all Hebrew
syllables containing a Tull vowel or a closing consonant as long (marked)
precisely because: they are prome to receiving stress, whereas all syllables
containing an ulira-short vowel are classified as short (unmarked) and not
susceptible of stress.'! Such an adaptatlon implies ignoring all the gualit-
tive vocalie differences in the traditional pronunciation of Hebrew in the
East, or, more accurately, not to reflect them in poetry, since it is evident
that the phonemic system of Hebrew as practiced in Al-Andalus did nol rec-
ognize these phonemic nuances. It was therefore logical to apply stress as
the principle governing the rhythm and metrics of this poetry.

As regards the metrical variety employed by these poets, the sequence iy
11010 101010 or, according to the Arabic key words, fa'dlen sl wlen,
thus corresponding to the metre labeled by Hebrew preceptors as arox, a
variery of the Arabic gawil in which the first element (1) of the secoend foot
(rrafacifun) has been elided. However, if we had no knowledzge of this
Hebrew adaptation of tawil, we would not be mistaken In identifying it with
another metre, namely, muetagdarib, since the first element of the sccond met-
rical foot is long but unsiressed, therefore counting as shorl (fa%@en),” if
we accept the theory of substitntion of quantity by siress as the governing
thythmical principle™ in both Arabic and Hebrew Andalusi poetry.

It is then logical o assume that it Sephardic poets employed this strophic
structure, it was because they had an Arabic model as the basis. This model,
identified as the Arabic musargnad, arrived from the East, and was very
soon known and vsed by innovative Andolusi poets, acquiring great prestige
among Hebrew poets. Since they dld not suffer the same classicizing pres-
sure that Arabic poets endured, they found no djfﬁcult'y in employing and
registering it profusely.

' This sdjustment wis ¢riticlzed by the disciples of Meoshem, who considerod that this
was distorting the prosodie nawee of the Hebrew languapge, See Henaventz, Tedubor, pp. 12-
L6 {Hebrew section), pp. 15-21 (Spanish section) amil also the paper on the subject by
A, Sdemz Badillos, “Los diseipulos de Menahbem sobre ln méerlca hebiea,” In Sofdorad 46
(1986}, pp 421-431,

1] represents hers s consonant followed by short vowel (unstressed syllable) wherens 10
represents. o consonint plus full long vowel or a consenant plus vowel plus onothcr consenznk
(strossed sylinble), Another possible represenintion would be, using. the technical terms of
Arabic metrics wafid (W) = 11 and sabab {5} = 10, WE/ESS,

Y This seems likely for most of the verses. bot o small proup of verses sell cemaing in
which this place 18 ocoupled by o nnequivocs] stoessed syilable,

I For the details of this theory, first labelled o5 bridifey Bvporiesis, see F. Comiente, “The
metres of the suwefitel, on Andolusian pdaploion of aredel™ I Fowrned of Arabic Literdature
13 (19823, pp. 76-82; F. Corriente, “Modified “erdfs an Integrated theory for the crigin and
niture . of Both Andalusi Arabic sirophilc poetry and Sepherdlc Hebrew verse," in Pocsla
estrefion (Madeid 19913, pp. 71-78 and F. Corriente, “Further remerks on the modified “arid
af Arabic sangale poeoy (Andulosi and non-Andalisi),” o Fowenal of Arabic Literatire 18
(19978 pp 123-140,
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The aforementioned datn add strength 1o our argument that Andalusi
muisanunal, during the first phase of arrival, adaptation and training of the
genre, must have been much more frequently wsed than documentary Arabic
evidence would have us believe,'

From the 11th century onwards, the sitvation underwent a profound
change. The nuewaiSal genre reached its apexs in Andalusi literary milieus
and began to be valued and enthusiasdcally macticed. s huge success was
reflected by the contemporary anthologists and those in the next centuries,
who began, initially In a succinct way, |o register it in their comprehensive
works. On the other hand, zajal, despite probably dating back earlier than
riewerdfafy and in spite of having reached a high degree of popularity, did
not gain favour among anthalogists umil much later, heciuse its lanpudge
wias nol classical but dialectal, and ) was thus not considered rruly Arabie
literawre by Andalusi critics. Meanwhile, it seems (hal susammar continued
to be used, though perhaps nol so frequently. As 1 see i, the fact tho
muwaifalt was alwavs associated with Andalusi poetry helped msammar, a
genre of Eastern prigin, to-be seen as a kind of Eastern classical counterpart
ol the Tformer. As & consequence, some of the most classical Andalosi poeis
of this erd, conscious of the success and fervour produced by muwassah, yet
reluctant to employ it in its genulne form with its dialecml varfe, turned o
the use of pusdammar, @ zenre similar in {15 stanzaic structure but one which
did not run the risk of being considered deviant from the classical poetic
norms. [ refer to authors like Thn Zaydon,'® Thn AbT |-Xisal,'m and some others
guoted by al-Maggari,"! who wrote several poems in the muesamntaf patierns,

YAy dndicated by S.M. Stern, Mispan-Arabic Seeplile Postey, {Oxlord 19743, e 30-51
Coarrlente, “Modified ‘wrd@d,” po 72 and Dwnrtjes, Lavie-somgs ,f'ru.r:ar Ab-Andaing, pp. 25-26. I

= Whose diwdn (Beirul 1975 Dir Sadin) inclodes owo samples o musarimay s,
The poet expresses his feeling of yeaming for Cordeba, The firgt ooe §s o fen-stanza posm
and the second o wenty=stnes ong, both of them in a perfeal fewdl mere. However, i€ should
be observed thil the second poem usés o different last fool for \he asmdy verses (fatalin
instead of sefd T oo the gpedn verses), This variation elearly points o the fact thac-all of
the wggdn come from the frsl hemistich of the classion] verse, wheréns Lhe st comes From
the second hemistich, a9 olassion] meticg allow (or sliehe differences of this kind beoween
thelir Inst feer,

'" In hik Rewd®il g AbLLNisal (Dimgscus 1987), ed. Mubaminad Tadwiin ad-Diye i
S12-5322, anciher sample of puseogmal matgrmmes is detecled, The eire 15 o perfect e
loo, including seme cases of a e list ool mafa%ilun mstead of e vseal mefaiom, na not
very common but gicoretically permitted Heenss, This is, by the way, an extemely long poam
{45 stamzay). = ]

M Naffe ai-pil,ed, Thedn "Ahbas (Beirut 19681 VI vols,, where atleast 17 54 s ol
fre incheded, In IV, 336-7, M, 113-115, and Y11, 106206, 441-%, 4;9—&7’!,:3&';43'4’;”%?1::;;
A4R-448, 448-453, 453450, A50AGT, 7075, 4T5-479, SR0-4E4. AB5-485, arel 513-517. ?viDSEI
of 1hem ars compositdons made (0 praiee of Whe prophel (7 madh a-nehi by non-identificd
Ema-. puoets. However, some ol theae poems ane said @ e composed byt Taimons prcts: [hn
Zomrok (Graneda, 14th cenry) and Thn Salil ab-Tsei 'l al-"15bili (Scville, 131h century), but
here atre ne solid grounds in favour of this assumption, Concerning fhe structire ol Lhese sam-
[Hles ol macsameiay, it may be obaerved that mmost of (hem Gt ino the o s Iype without
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In addition, we have some of the poems included in u&—SuE_:mﬁ'n corpus'
and the famous poem no. 164 in the anthology of Tbn Budrl®

The preceding data form a panorama which seems 1o confirm that Arubic
msaroner continued 1o be used extensively, though obviously 1o a lesser
degree than muewadSalh and zajal,

We come now o the core of this swudy, namely, the usage of muwanmat
poetry by the famous Andalus) writer Abi -Tihir Muhammad ibn Yot as-
Saraqusti (d. 1143y in his masterpicce cntitled Al-Magamar ai-Lusimiyva
This work consists of fifty-nine picaresgue-like storics, all of them in artis-
e rhymed prose (saff) with many poetic fragments interspersed in the
recital, generally, but nol always, at the end of each pegdma. The function
of this poetry is mostly didactc, since iU exposes the idealogy and the peou-
liar morality of the rogue, Abn Habib as-Sadis], This notwithstanding, the
work is nol without other kinds of posms, such as those merely devoted 1o
description ar those related (o love..

In the magdmar nos, 10, 48 and 50 of this eollection® there appear three
examples of stanzaic poems which fit into the scheme ol musammar. In
whit follows we shall examine the metrical and stanzaic peculiaritics of these
three pocms, within the general frame of Andalusl smuisammeat as described
before, in arder to cost some light an the matter.

anv Striking Featore, except it of VL 475474, with an imeresting dooble simy, As Tor the
metdonl siroctule, they are jbmost complotely gadilion, except the one incheded in WL 441-
444, @ 2 -stengas Eandd toowhich e agede are uswally moelafatilun muafa il maaf@titen
anel Ui i mutafET e et e inungfa 0 (or ma ' i), This |5 noLencormmon in e mesiey
poctry, bul the foct that should be emphasized bere §5 that some of the standis (133,710,
11020 amd 210 do oot tespect this cloar-cut metrdcal dillergnce between gasn and sy, thus.
praducing many abnormal meirical fecl

M Hee (he last edition by F, Corrlente, Peesia extrdfiva divibuida el misice prapading A5-
faedtart (Mpdric 19881, Posms nomber &, 40, 42 and 53 of the main corpus, la and 19 of sec-
tion L (Maghribt poemy wnd minor diedsd, 20 aod 26 of scction 1V (minar déwde’s frng-
ments) cosespond 1o the mugampof genre. All bul otie of them are missmdr rerabiba’
They tre ustally not vesy long, somctimes wrilten in 8 nixed-register langlage and wsiog
less-classicnl meires such s eidaddrik, sagitaf, mestagil, iogether with renppeed ind vary, This
choite ofF metes is indesd closcly relieed o that of wrosadiel and zafal in their classical
canluries,

4, Tones fedd, The ‘Bddar al-falis of lbn Mghrf, (Cambrldge 19927, 1) is o smuesanime
ey pocm made of six stanzass The melee is 3 perfectly classical trrait,

N Oy the blogmaphy of this aothor, see |, Ferrando, "La magdma bacbarivya de il
Sarpgustt,” In Ammguel d Esudios Arabes 2191, pp 11129 and especiaily the recent
wospart article by J T, Monroe “Al-Saragqusti, ibn al-Afarkuwis Andalusi Lexlcogripher,
Poer amnd Author of ‘pl-Megamdl al-Lozdmiye’,”" in Jourpal of Arahic Lireramre 28 (1987,
pp. 1-37 and 29 {19985 pp 31-58,

* Thare are two avallible eritica) editions of this work, The fisst one (s A Dayl, Al
st al-lizdrriyve fis-Saragusd, (Alsxandein 1982), and the sccond, B, al-Wardefi, Al
sttt al-luzimiyya: et AB t=Téiiir Mk i Yisul ot-Tamim? ae-Saraquesi, {Habat
1995) Theee is alse 4 fartheoming Spanish ranalation by mysell, dnd a Torthcoming English
version by LT, Monvoe, as indicated jn the end lines af footnote T in the second par of lis
paper YAL-Suragueli, b nl-Adtarkiwi,'” o AL,

B The last twis guegdmdl are missing (n Tayle editon, for e wges another monuseript as
i main ground of his critical work,
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Concerning the stanzaie structure, the first potm (fiom magdma na. 10}

is an cight-sianza mesanmead piceammay whose graphlical arrangement is as
follows:

W e
b s — b
a
Gt —
B i e
i
0
M s=—ssccscmmmmmes=—— [}
a

The two remaining samples (from magdmdr nos. 48 and 30) Include fen
and twenty-three stanzas. The graphical representation elected by the editor
is oas lollows:

P — by
]

e
ik
| el 1
i

Even the most superficial look ot these disprams shows a clear structural
difference between these two stanzaic pallerns, The musanunat priccammeas
does nol admit the representation of all its ségments within a line. It is then
inevitable that each line includes two segments or hemistichs, I the resull-
ing number of sepments of the verse is odd, the simf occupies a whole line
by itsell, Another possible representation of the eaecaminias would be the
inclusion of & single sepment or hemistich In each line, thus producing the
following scheme

———h
e
———bh
ceraana y
—l
et

It is indeed tempting to connect this stanzaic pattern with the well-known
penre of the wrfiiza,® in which the disposidon of the hemistichs is similar,

s S.“L' M. Olimann, Daersuchungen zor FafezPoeyie: win Bedrap zur alabischen Sprach-
wnek Litorsterwigsensehaft (Wiesbaden 1966) and 1, Fraloy, “The place of rafaz in the history
of Arabie verse,” In Journal of Avabic Lieragire 18 {1997), ppo 2422290,
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each one of the segments or each couple of segments oceupying a ling, with
the difference that there is no stanzaic pattern, for there is no common
rhyme through the poem. On the other hand, il {s well known that the pro-
cedure of raxmfs was often used to gloss, amplify er alier existing poems.
Each of the verses of the previous poem was preceded by a group of four
“new™ verses, thus resulting in a stanzaic pattern avest la lertre that could
well serve as an initial basis for future swneaic experiments with changing
rhymes.

Ax for the stucture of the musamniat ruaabba®, what ls quile certain is
that it admits, in principle, two different representations, depending on Lhie
length of the sepments or hemistichs, The first one is similar to that of the
puvamnas, il is to say, each ling being (illed with one or with two seg-
ments. This representation becomes necessary when the segments are “long.™
The wiher possible representation is the one documented in the wo exam-
ples of magameat 48 and 50. It consists of including in the first ling the three
s and in the second line the simef, w0 (he entire stanzy is Included within
a couple of lines or even a single line. However, this becomes possible only
if the toial length of the agsan and the simy does nof surpass the normal
length of a line of classical verse. An Inatientive reader would perhaps not
notice the internal rhymes, inerpreting the resulting surface structure os &t
classicul qagida. in which there is a general thyme repeated at the end of
each line. This twpe of musammeat, (hat is to say, (he musammal that allowes
for this graphical representation, is presumably the primitive one, since in it
ane can still observe that the fragmentation of the primitive verse by means
of internal rhymes has generated the first strophic patient. This, in fact. is
the structure which the oldest examples of Bastern musanunat fit into, those
attrbuted o Imm’ al-Qays, al-Xansa®' and Aba Nuwis. However, aside from
the two examples discussed here there are hardly any cramples of this lype
of musameszd in Andalusi poetry.

Whai |s then the difference between the sianeaic strocture of musaniral
and that of zafe! and mnwasfak? BEverything seems to indicale [hat the dif-
ference lics in the Andalusi poers’ inroduction of an innovation, the prefude
or matla® rhyming with the last segment (sim) of cach verse The: resulting
stanzaic structure is that found in most of the “elementary™ zejaf, the sup-
posed primitive stanza.®® The following innovation coald be the development

B Phis {5 our view, supported by o elose exiloation of the malp callections of “dlassical”
or “expinded” Andalusi zejel, such ag that by Thn Quemde, in F, Corclente (e}, Dhwde ibn
Oruzmuin al-Qertubi (Cairo 19953, and a3-Suieu, in the aforementioned edition by F, Comient=
(1985, 1 secms mare logical to suppose that the zafel, o popular genre per e, at least in irs
firsl simple binary cobpled strootere, as shown by the samples quated in the imraduction 1o
the dfwdn of Tbn Cheman, proceded the seovadieh, a clearly leamed geare, and not the ather
wiy around, as his beep suppased only beause the zafal is nol documented uitll Inter dmes.
The 1rue reason is thal, the zafal being a kind of dialecsid poety, anthologises refused o
include it in their works. Sec in this sespeel Fo Corrente, “Textos andalusies do oojelés o
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of the prelude and its split into two elements; producing a double rhyme,
This -structure is very common in the zajel and relatively frequent in the
mnwerdial, Other Taer steps. consisting of the development of the agsan
with their equoivalent internal rhymes and several addigons to the verses,
both at the beginning {tar’is) and ai the end (fadhvil), brought about the rich
stanzaic varieties found in many of the antholopies of puiovasfahar, Tt is per-
tactly Togleal thitl the zajal, o popular genre par excellence, maintained the
basic souctures of the simple verse [or much longer, while the muawaesiak.
# genre of more refinement and cultoral esteem, would have gone much fur-
ther into the aréa of innevution and progressive technical complication,
including the multiplication of {nernal thymes, amplifications and reduc-
tons of preludes, apsdn, asmdd, etc™

Let us now consider the metricol structure of the three cases of masam-
i Found in the Magdmat by as-Saraqusti. As we detailed in Ferrando
(1996), the first poem, thal of the magdma no. 107 fits almost perfectly into
the rafar metre, in accordance with the [allowing structure: masraf™ifun
st fet il wlthough with some small irregularities or deviations2

The second poers, included in megdmd no. 487 as we polnt oul in our
forthcoming paper, i5 in a varlety of the wédfir metre generated by the rep-
etition of the metric feet muf@alarn ool three imes in the agydn and
once in the gimdy. This is nol 4 usoal variety, either in the Bastern classi-
cal gagid or in Andalust poetey,™ or in the stanzale forms of mswadSadh and
zajal M although wafir is vaditionally considered one of the most musical
rhythms of those sanctioned by al-Xalil.

guzrnanianos en Al Tn So'id al-Magribi, Thn Xaldin ¥ en la Genlzah™, ln Fova Fispdnive,
719G, pp LET-168 and Dy recent piper “Le strophisine dang Jes sepals on |es mmoadsahs
d'al-Andelug” fn Aneteyae, Revwe frarcoive dBaides Médidvales iigpanigues 8 (1997), 73-88,
especially pp. 74-T5 and 85-86, where o disiinction is made beween Uthe first, peniing, nol
¥el stnnzale, bot only binary zefad, and o more elasborated version, which shows o sinsie
struoture similar e and probably bofrowed Trom st (my - ranslation)

' Bee the complete catalogue of the diflerent slanznic patterns emplayed by Andalusi posts
in I*, Comriente, Poesin andalust, pp. 125134,

P 102 inal-Waragli's edition,

* The two observations made in thal paper were, firsl that the positions comresponding 1w
n o long sylUuble of the classical prosody were systemalically occupied by nncqulvocally
sirgssid syliables in the Andalusi phongmic dvsiem, ond, second, that the iast fool af each
vurse dould b scanncd as fetideg, and, inow few coses, as g ile, spporently productng o
Brenkdown of e mefrical regularity. However, i one bears in mind (hat this firse long sylla-
e af the loot (v 15, according o Andalos) phonermics, whwayvs unsressed, and therefore
i pereeived as o marked element, the supposed imegobarity. disappears. See Ferrando, “Ln
(el estficn,” p, 222, especially fn. 3.

=P, 46 in al-Waragh's edition.

* According lo ¥, Frolow’s dhens in “Notes on the bistory of *Arigd in Al-Andalos™, in
Anagquel de Extudios Arabex 6 (1995], pp: BT-110, wha calls it shert wdfir, 1L is also notceable
that the lang varjely of wair, relatvely. dbundant i Eastern postry, experienced n consider-
able decline in al-Andafus,

" I the scansions of Tbn Quimin's azfal proposed |y B Corriente in iy lust 1995 edition,
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Moreaver, in order to clarify that this is an “altered” or “deviant™ metric,
il is worth noting the story pamated in magama no. 48, The narrator, as-
Sa’ib ibn Tommam, if summoned by o sultan to arbifrate in a dispute on the
“legality of & poem recited by the rogue, AbD Habib as-Sadisi. Afwer hear-
ing the poem In question, as-53'ib praises it despite “its deviance from the
metrical canons.” He even asks hime “And you, Abo Habib, why do you
wrm away from al-Xalil and abandon the sound for the faulty, the commaorn
far the rare? Why this eccentriclty from one so successful? Return 1o the
fold and replace this brotishness with civility.™ “1 don'l care for broad,
much-traveled roads," he replics.™ All this makes 1t clear to us that we are
dealing with 4 poem (hat, nol only because of its stanzaic soructure bul also
becuuse of its metrical deviations, departs in some way from the purer clas-
sicul “arad wradition. One of the points that should be emphasized is that, of
the forty-four thearetically possible occurrences of the foot eugd alaruer, it
only appears in three of them in that form.” appearing in the remaining

cases as mefElen, by the replacement of the sabab fagil (o short sylla-
blesy with the safaly tafif (one long gylluble). This almost complete absence

of the basic fool, which is supposed 1o =estain the rhythm of the poem,
leads the editor al-Warfigli 10 erronenisly scan the poem as Aazqgf, a mele
generited by the repetition of the foor mafi@ilen which can indeed be con-
fuged with the short variety of wafir if the poem’s rhythm is not definitefy
marked from the beginning by tmeans of the basic foot mufd®alamn: In fact,

what the poet is looking for is perhaps a surprise aoditory effect so that

when listening the third verse’s simy, after having been made: aware of the
Taot mafatilen eleven times, one realizes for the first tme that the underly-
ing rhythm is not that of the hazar as one supposed, but that of the wafir.

As regards the third poem, the one Included in magdma no. 50 it is a

nn gcourrence of wair s found. In the cotalogoe of fhe Awdiadusi peovadiaddr that include the
so-called xarg)dr, plao provided by Corcienne;, Peesie diafecna!, pp. 135323, only ovo cases ol
wdfir appesr, and only one of them, the Gt po 24, presenis o similar stoucture 1o that of the
maeevaneal with which we ars dealing, ’

* The Arabic texl o wl-Worgli's edition, p. 447, is as [ollows: inna Radd lo-kalamun
daslun, wa-fiddun fa fazien, Sagad osaba mafiipile, wawaran Leaiasile, lagad ajzala -
lefza wao-niagahn, wa-xtdvahn wie="tagahie waSin bdna vavafa BAG fand ataridi, wa-tatarraga
M-matddwt . . wa=Tansg abd babilbin o sulridy Caed DoalilE wasiateuadie g-galiifee U alite, wa-
{~farira {i-qalfli? md hogdd F-dudidn v "wete declida P okeen mea” ai-sdsl vwa-dat 1SThaga -
irdri, fagala (F. o fewd T wedspehvata Bsaregge .. This s Indeed cloguent spesch,
serlous, nel in jest. His TS bave souck the jolnts; be bas drupk from the most pristine
waters. He has made his diction pure, selecting words with the uimose care and precision. dven
though he hus excesded (e rules of merdés and has exposed himself o criticisme (1 said w
him] = Aned von, AbD Hsbil, why dooyou mm away from al-Xalil and sbanden the souml {or
the fanlty, the common for the rare? Why this eccentricity from one so successfulT Retum (o
the fold and replice this brutishness with civilloe” "L don't care for broad, much-iraveled
tonds"" he replied

M The agede 3,4, and 11,

" Pp, 463465 nool-Waedapli's cditlon,
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rajaz variely generated by the reiteration of the foot st ilun, twice in
each of the agsan and twice in each of (he asmdi. In this case, however, we
are Taced with a metrical variery which is employed, even profusely. in Andalusi
stanzaic poetry,™ but not in the classical gasida, probably because classical
pocts: were well aware that rafaz 15 one of the less selemn Arabic metces,
due to its character of pre-‘artdi rhythm and its {requent use in the wrjbGza
penrs, which is usually classified as inferior poetry, far from the most for-
mzl and high poetry.®

Oince again we can note some peculiarities regarding the metrical suilace
of the ppem which are worthy of commeént, as strict xalfli prosodic rules are
not always [ollowed. In facl, it may be noted that in the second foot of the
agsdn b frequen| replacement of mustaf“ilen by fatilun (34 of 69 possible
cases) is detected, and also a more sporadic replacement by s ffun (7/69),
In our view, this second substitution would not refleet in actual fact a differ-
ent fool, since in 4ll cases the first apparently long syllable is an unstressed
syllable according to the phonemics of the Andalusi dialect™ Another telling
argurment in favour of this assumption is the fact that, except in verse number
24}, the fool gl ffun appears integrated in verses in which the other second
feet of the agsdn are always fuafalun, This reduction, not a usual one within
the classical struciure of rafaz® would generate a different variely (wazi)
within the frame of the same metre (bafir), However, should this happen,
metrical rules demand this wansformation in the same way for all, and not
only for some, of the verses, as is the case In this poem,

This notwithstanding, there is some rule of repularity throughout the
poem, and it is that this reduction, when it takes place, affects all the agdydn
of the verse, and never just one. Moreover, the reduction never occurs in the
asmdr that present the regular foot mustafifun. This demonsirates two
things. First, it shows the concepiion of mucrammar verse as a classical verse
which has been divided in two halves, and by no means an accumulation of
different verses. and. second. thar it seems, in accordance with F. Corriente’s
latest ideas,™ that only in the final portion of the verse is stress really invari-
able and fixed, or, in other words, thar the sequences which allow us 1o dis-
tinctly perceive the rhythm of the poem are always the last ones.

s clear from the seandions mentioned in note 31,

* See an the history of vafes D, Frolov®s stimulating paper, “The pluee of rofas 10 the his-
tory of Arable verse," in Seareo! of Avabic Literamee 28 (1997), pp. 242-390,

M These syllablés are foue-dduf (13}, Avg-hdbuf (I8 and 20}, fea-gi-oml-Saynd (200, fon-
bur-riym (203 and finio-kal-Ghyow! (200, all of them clearly unstressed, As for fgad T, a
more doubiful case, |0 might be viewed a5 short, for it is 0 marker or a particle which con-
stitutes an necenteal unity wpsther with the Tollowing verb,

" Although there are in fact some parallels in the archaic or pre-classical rafas, inaccornd-
ance with the data of Frolow, "The plice of rafez,” pp. 248-253.

™ In his aforementioned work, Pewsia disdeciical, p, 117,
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In these wussampar pieces as-Saraqusti, who was without any doubt a
skilled wersifier of pure ‘aradi classical poetry; selectively used™ a series of
“irregularides” or “deviations” from the elassical norm. Why did he do this?
In all probability because his very intention was to imitate somehow 4 more
varied and innavative metrical system that the author knew well, that of the
Andalusi-stanzaic poetry, the sajel and the nuewadfah, in which similar devi-
atlons and parallel alterations to those used by as-Saraqusti are frequently
detocted.

The inescapable conclusion which emerges from what T have previously
said is that the musamear 15 o stanzaic genre whose melric and stanzaic
structure is somehow and logically similar to that of the two genres which
arose out of i1, namely, the zafel and the mewaifoh. One of the best proofs
of this similarity can be seen in the lerminologlcal confusion of the literary
etitics and both old and modern anthologists, who often label as powaifah
what is really musamirial, ™

The fact that the musameat did not admil the ose of dialect, and was nei-
ther considered nor treated as popular poetry, in addition o the fact hat it
had arrived from the Basgt, caused the Andalusis to be reticent about using
it during the Golden Age of Andalusi peetry, sinde for such a purpose they
already Had two different although similar struetwres, zojel and mowadsal.
However, some of the leurned poeis who might not dare use it themsslves,
saw in the musammat a middle way between the Eastern inheritance and the
new Andalusi sianzale parerns. This is the case of as-Saraqustl; the cele-
brated author of Al-Magdmat al-Luzimiyya,

University of Cadiz Ionacis FERRANDO

W The st of (he numersis poems intercalsted in his proge work AlMagdndr af-Lizimniyse
fit perfectly, without the slightest defect, into the classical prosody as sef out by I:IJ—Xill_l:i-_

A To et an overnll ddes of the mewrlcal variants present in body geores, sce the scansions
by S, Cibzi, Qs al-mewaiiakdr -andalusivea. (Alegandeia 1979, T vols), and the wo edi-
tions of 1hn Quaman's dieds by Carriente, espeindly the st ope mentioned in footnoels 25,

12 This confusion ocenrs, for example, in the famous peem 164 in Thon Buffa's anthology,
u mugemeny classified a3 5 paovatfol, or owith all the mesammar by Thn Zoydin, which are
dlgn calléd seeciviifah In some editions of his divdm or with (he firse poem of as-Sarogust,
includied fn the chaper on muwaiiah in Lo*Abbas, Tariy, I, p 247,



